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Abstract. Every nation has a duty to honor its distinguished figures. Brancusi is not
only an artist of extraordinary merit but also a phenomenon. This study aims to
analyze these aspects related to the great artist. The methodology used to collect the
data necessary for the analysis is based on an empirical study of a social survey and
dialogue with residents of Romania from different geographic areas and of different
ages. These were primarily intended to analyze the level of knowledge regarding the
artist and his works. Another analysis focuses on the art itself, examining what
artistic innovation entails, the cultural impact, and the symbolic dimension of
Brancusi’s work. The results of the empirical analysis highlight the fact that Brancusi
is a cultural figure known and appreciated by the Romanian population. Each person
was able to name at least three of the artist’s works, his place of birth, and several
aspects related to the great sculptor’s life. These aspects contribute to Romanian
culture, particularly in strengthening national culture and in developing aesthetic
taste and artistic thought. Through his works, a connection is forged between
tradition and modernity, with the aim of influencing new generations of artists and
creators of works of art.
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INTRODUCTION

Constantin Brancusi is one of the key figures of modern art, whose work
transcended the boundaries of traditional sculpture to become a cultural and
spiritual phenomenon of universal significance. Born in rural Romania, Brancusi
succeeded in transforming archaic elements of folk culture into an essentialized
visual language, contributing decisively to the redefinition of the concept of form
in 20th-century art (Geist, 1968).

The study of Brancusi cannot be limited exclusively to the aesthetic
analysis of his works but requires an interdisciplinary approach that includes the
anthropological, philosophical, and symbolic dimensions of his creation. The artist
constantly sought to reveal the essence of things, eliminating descriptive detail in
favor of pure form, an idea that reflects a metaphysical vision of existence and the
relationship between humanity and the universe (Rowell, 1996).

In the context of Romanian culture, Brancusi stands as a major cultural
icon. His work draws upon myths, symbols, and manners of thought specific to
Romanian spirituality, integrating them into a modern artistic discourse accessible
to a universal audience. Mircea Eliade emphasizes that Brancusi’s art recovers the
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archaic sacred, transposing it into a contemporary form without altering its
profound meaning (Eliade, 1964).

Consequently, an analysis of Brancusi as a “man and a phenomenon”
allows us to understand how his personal experience, cultural background, and
historical context contributed to the creation of a body of work that decisively
influenced the evolution of modern sculpture. Familiarity with Brancusi’s work
thus becomes an essential endeavor both for the study of universal art and for the
affirmation and deepening of Romanian cultural identity.

Constantin Brancusi is unique, but he can be linked to other great modernist
artists who, like him, sought to distill the essence of form, explore the spiritual
dimension, and break away from academicism. Here are the most important artists
considered similar to or conceptually related to Brancusi, grouped according to
relevant criteria. Among them we might mention Amedeo Modigliani, who in his
work draws on the simplification of forms and the search for the human essence.
Modigliani, like Brancusi, was influenced by African sculpture and archaic art. His
elongated portraits reflect the same tendency toward the purification of form and
the spiritualization of the face. Another great artist is Henry Moore, who creates
abstract sculpture and establishes a connection between form and space. Moore
acknowledged Brancusi’s influence on his own sculptural vision, particularly in
his treatment of volume and void. In the same vein, Alberto Giacometti explores
the human condition in his work, reducing forms to the skeleton of existence and
emphasizing spiritual intensity. Although more expressionistic, Giacometti
continues Brancusi’s idea of essence, not appearance.

Brancusi stands at the center of European modernism, serving as a point of
convergence between archaic tradition and modern abstraction. The artists
mentioned do not imitate him, but engage in a dialogue with the same great
questions: what is form? what is spirit? what is essence?

METODOLOGY

The study employs a qualitative analysis based on 178 interviews
conducted with residents of Romania from 21 localities (Table 1). Each of them
spoke favorably of their familiarity with the great artist (through his works) and
were able to name at least three significant works. In this case, the study utilized
word clouds to visually represent the results.

Additionally, the analytical techniques used to capture the Brancusian
phenomenon included:

- Formal analysis — based on the investigation of form, volume, material,
and spatial relationship; this focused on identifying how Brancusi reduces forms to
their essence;

- Contextual analysis — Brancusi’s work must be analyzed within a
European context while also relating it to Romanian tradition.

This analysis is presented in the study and discussed in the introduction,
where a comparison is made with other European artists. Romanian tradition is
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very well reflected in Brancusi’s work, as it was an integral part of the artist’s
existence.

RESULTS AND DISCUSSION
The results of the study indicate that the Romanian public’s attitude toward

the works of Constantin Brancusi is, broadly speaking, one of respect and national
pride, but it is also inconsistent, varying according to cultural education, age, social
background, and exposure to modern art.

Brancusi is perceived by most Romanians as an artistic genius, a symbol of
Romanian culture on the international stage, and one of the “greatest Romanians”
who have contributed to the country’s prestige.

Table 1. Conversations about Brancusi with Romanians from 21 localities

Nr. Town/County Number of Partial text rendering
Crt. people
interviewed
1 Adjud/Vrancea 5 “...1s the great Romanian sculptor.

Among his works, I can mention:
The Gate of the Kiss, The Table of
Silence, and The Column of

Infinity”
Mihaela, 28

2 Mardsesti/Vrancea 11 “A pioneer of modern sculpture”
Emilia, 33

3 lasi/Iasi 11 “Brancusi is the pride of Romanian

art. He is the sculptor who created
works from wood and stone that
seem alive and full of spirit.
Among his works, I can mention
“The Gate of the Kiss”, “The Table
of Silence”, and “The Endless
Column”, as well as “The Kiss”,
“Miss Pogany”, and many others
that are worth mentioning.”

Vasile, 54
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4 Podu lloaiei/lasi

5 Isaccea/Tulcea

6 Bestepe/Tulcea

7 Belint/ Timis

8 Sacuieni/ Bihor

9 Ramnicu Valcea/Valcea

10 Balcesti/Valcea

11 Bals/Olt

6

12

“A prominent Romanian sculptor
born in Gorj, Oltenia”

Dragos, 37 years old

“The Pride of Romanian
Sculpture”

Tudora, 26

“The man who turned trash into
art”

lulia, 47

“The emotion of the stone that
makes us proud to be Romanian”

Violeta, 44

“The man who spoke to the world
through his hands and stone. The
‘Pasarea Maia’ and the works in
Targu Jiu are one-of-a-kind
masterpieces.”

Constantin, 41

“Brancusi is the Romanian artist
who made sculpture speak through
simple yet soulful forms. Like his
other works, his most famous
pieces are those in Targu Jiu: The
Endless Column, The Table of
Silence, and The Gate of the Kiss.”

Maria, 61

“Brancusi—the man and the
sculptor of silence. The one and
only Brancusi!” Anca, 57 ani

“An artist with Romanian roots.

Many of his works are housed in
the Craiova Art Museum, where
they have been exhibited and
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12

13

14

15

16

17

18

19

20

Simpleul Silvaniei/Salaj

Pogoanele/Buzau

Cozieni/Buzau

Campina/Prahova

Vilenii de
Munte/Prahova

Talmaciu/Sibiu

Aiud/Alba

Toplita/Harghita

Bogdan
Voda/Maramures

12

12

10

presented to the general public, as
well as those in Targu Jiu: *The
Endless Column*, *The Table of
Silence*, and *The Gate of the
Kiss*”

Ilie, 59

“The artist who makes us proud to
be Romanian!

“The man who managed to turn
stone into a work of art”

“The Romanian sculptor from a
small village who became a
leading figure in the world of
sculpture”

“The Romanian artist who brought
stone and wood to life”

“For us Romanians, he is the
symbol of Romanian genius that
has conquered the world. Among
his works, I can mention: The Gate
of the Kiss, The Table of Silence,
and The Endless Column”

Vlad, 32

“The man who showed the world
that it can be done”

“The sculptor born in the
countryside. He understood nature
and life”

“The man of grace and the sculptor
of talent and dedication”

“The artist who transformed raw
material into a universal symbol”
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21 Barsana/Maramures 8 Brancusi is unique to Romanians.
His works are a source of pride for
us. They make us known
throughout the world! Here in
Maramures, our craftsmen—and he
in Oltenia—took wood and stone
in their hands and gave them life
and form. Who hasn’t heard of
Brancusi and the Table of Silence,
the Endless Column, or the Gate of
the Kiss? I could also mention The
Bird in the Air, The Kiss, or Miss
Pogany. There are so many!
Brancusi was a great artist. Not
just an artist, but a phenomenon!”

Iulian, 47 years old

TOTAL 178

Domnisoara Pogany

Artist

Piatra

Viata
Roman

Fig. 1. Qualitative evaluation and interpretation of the word clouds generated by
the interviewees—the artist and Brancusi’s work

The monumental complex in Targu Jiu (Fig. 2) (The Table of Silence, The
Gate of the Kiss, The Column of Infinity) is generally appreciated and recognized
as part of the national heritage, even by people who are not familiar with modern
art.
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Fig. 2. Brancusi’s most famous and frequently cited works: a. The Endless Column;
b. The Gate of the Kiss; c. The Table of Silence

Among artists, Brancusi is one of the most frequently mentioned. Brancusi
should not be viewed merely as an artist, as a sculptor belonging to a particular era.
He is a phenomenon, a master of universal art.

From a touristic perspective, an analysis of the Brancusi phenomenon
begins with his birthplace, his early influences, his childhood, his move to
Bucharest, his departure for Paris, his work in the big city, his exhibitions, and the
entire turmoil of breaking into the global art world. The great sculptor’s work is
what captures attention in specialized literature and in the public consciousness.
The idea becomes far more interesting to analyze when the sculptor’s life is taken
into account, the very reason behind the creation of works whose value today
cannot be fully assessed. As Tatiana Patrone notes in her article “Sculpting
Essences, Not Forms: A Theosophical Interpretation of Brancusi,” in his
naturalistic work he sought the essence, he sought ideas and forms. These
“searches” are the fruit of a pure life, shaped by a formative childhood. This is also
why his works express a functional philosophy.

His works express his feelings and desires. The bird in flight, an expression
of soaring, was clearly inspired by the artist’s childhood. Childhood is merely the
beginning of this dream, which later transforms, becoming nothing more than the
essence of this desire, expressed in a unique way by the artist. Each of his works is
based on a motif, a desire. The materialization of these desires are today works to
which people turn their attention, so that mentioning the artist and his works is a
pleasure they express very easily (Table 2). on a foundation of general simplicity,
which puts an end to the tradition of triumphal arches. It is a symbol of peace and
human tranquility.

Few, however, know that Brancusi’s Gate of the Kiss revolutionized the
design of war monuments. It is a work with profound human significance.
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Table 2. Mention of Brancusi’s works by participants (there were 178 participants)

Approx. number of

Titlu original English translation .
mentions

Poarta sarutului The Gate of the Kiss 158
Coloana fara sfarsit The Endless Column 153
Masa tacerii The Table of Silence 154
Domnisoara Pogany Miss Pogany 51
Pasérea n vazduh Bird in Space 28
Sarutul The Kiss 11

In recent years, there has been a growing interest among young people in
Brancusi, with contemporary reinterpretations, exhibitions, and cultural events, as
well as a clearer appreciation of the connection between his work and Romanian
identity

CONCLUSIONS

The study “Brancusi — Man and Phenomenon” highlights the fact that
Constantin Brancusi’s personality and work transcend the boundaries of a mere
artistic biography, constituting a cultural phenomenon of universal significance.
Brancusi cannot be understood merely as a sculptor, but as a visionary who
redefined the artistic language of the 20th century.

An analysis of Brancusi’s human dimension reveals a man deeply rooted in
traditional Romanian values, marked by simplicity, spirituality, and a special
relationship with nature and the sacred. These elements formed the foundation of
his work, even as he integrated into the Western artistic avant-garde. His journey
from a Romanian village to the artistic center of Paris symbolizes the path of a
creator who universalizes his origins without abandoning them.

Brancusi as an artistic phenomenon is manifested through a radical break
with classical sculpture and the reduction of form to its essence. Through his works,
the artist established a new aesthetic, based on purity, balance, and symbolic
meaning, decisively influencing the evolution of modern and contemporary art. His
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work is not only formally innovative but also deeply philosophical, offering a
reflection on the human condition, time, and infinity.

The Brancusi phenomenon extends beyond art, with cultural, identity-
related, and educational implications. He represents a cornerstone of Romanian
cultural identity and an example of the fruitful dialogue between tradition and
modernity. The reception of his work in Romania also reflects the tension between
declarative admiration and the difficulty of understanding modern art,
underscoring the need for a thorough cultural education.

In conclusion, Brancusi remains a timeless creator, whose artistic and
spiritual legacy continues to generate interpretations, debates, and sources of
inspiration. Studying him as a “man and a phenomenon” confirms that the value of
Brancusi’s work lies not only in its visible form, but above all in the power of the
ideas it conveys and in its ability to connect the local with the universal.

While writing the present article, the author(s), Camelia TEODORESCU, Carmen
DOBRESCU, Diana IONESCU-ANCULETE Stefania Elena CALINOIU and Alin Florian BUTOI
used ChatGPT in order to check the translation of the article. After using this tool/service, the
author(s) reviewed and edited the content as needed and take(s) full responsibility for the content
of the published article.
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